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з курсу 5.1в “Проблеми перекладу літературного тексту”

Завдання 1 (one point each)

What  type of translation technique is used? Supreme Court- Верховний Суд
a) generalization; b)concretization; c)addition; d)loan translation

2. _____________ is a constant correspondence that exists independently of context

a)equivalence; b)adequacy c)transformation; d)concretization

3. Devise appropriate translation strategies to express the textual and linguistic information of source text in the target language: War Monument – Пам'ятник жертвам війни
a) loan translation; b)generalization; c)omission; d)logical development

4 __________________is a minimal linguistic unit of the source text that is translated

a) the unit of translation; b)nonequivalent vocabulary ; c)realia; d)sentence

5.____________________ can be achieved only by means of interpreting extra-linguistic factors. 

a)pragmatic equivalence; b)formal equivalence; c)literal translation; d)loan translation

6. Devise appropriate translation strategies to express the textual and linguistic information of source text in the target language: He is a chancer – Він любіть ризикувати 

a)omission; b)addition; c)antonymic translation; d)general reinterpretation

7. Transposion is a technique of:

a)lexical transformation; b)grammatical transformation; c)stylistic transformation; d)formal equivalence

8. __________________- are SL words which have no corresponding lexical units in the TL vocabulary.

a)metaphors; b)non-equivalents; c)monosemantic words; d)collocations

9. What type of translation transformation is used?: He spoke in no uncertain terms – Він розмовляв дуже рішуче
a)antonymic translation transformation; b)generalization; c)concretization; d)logical development

10.___________ is rendering of meaning regardless of form.
a)equivalent translation; b)literal translation; c) free translation; d)loan translation
Завдання 2. /5 points /

 Read the article and answer the following questions with reference to Chinese/Japanese  litearure

1. Differentiate between equivalence and adequacy.

2. What is “artistic equivalece” in translating literary texts?

3. Consider the difference in theoretical treatment of adequacy in literary translation.

4.   Jakobson and the concept of equivalence in difference: main thesis of his theory 
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            The comparison of texts in different languages inevitably involves a 

            theory of equivalence. Equivalence can be said to be the central 

            issue in translation although its definition, relevance, and 

            applicability within the field of translation theory have caused 

            heated controversy, and many different theories of the concept of 

            equivalence have been elaborated within this field in the past fifty 

            years. 

                  whenever there is deficiency, terminology may be qualified and 

                  amplified by loanwords or loan translations, neologisms or 

                  semantic shifts, and finally, by circumlocutions 

            The aim of this paper is to review the theory of equivalence as 

            interpreted by some of the most innovative theorists in this 

            field—Vinay and Darbelnet, Jakobson, Nida and Taber, Catford, House, 

            and finally Baker. These theorists have studied equivalence in 

            relation to the translation process, using different approaches, and 

            have provided fruitful ideas for further study on this topic. Their 

            theories will be analyzed in chronological order so that it will be 

            easier to follow the evolution of this concept. These theories can 

            be substantially divided into three main groups. In the first there 

            are those translation scholars who are in favour of a linguistic 

            approach to translation and who seem to forget that translation in 

            itself is not merely a matter of linguistics. In fact, when a 

            message is transferred from the SL to TL, the translator is also 

            dealing with two different cultures at the same time. This 

            particular aspect seems to have been taken into consideration by the 

            second group of theorists who regard translation equivalence as 

            being essentially a transfer of the message from the SC to the TC 

            and a pragmatic/semantic or functionally oriented approach to 

            translation. Finally, there are other translation scholars who seem 

            to stand in the middle, such as Baker for instance, who claims that 

            equivalence is used 'for the sake of convenience—because most 

            translators are used to it rather than because it has any 

            theoretical status' (quoted in Kenny, 1998:77). 

            1.1 Vinay and Darbelnet and their definition of equivalence in 

            translation 

            Vinay and Darbelnet view equivalence-oriented translation as a 

            procedure which 'replicates the same situation as in the original, 

            whilst using completely different wording' (ibid.:342). They also 

            suggest that, if this procedure is applied during the translation 

            process, it can maintain the stylistic impact of the SL text in the 

            TL text. According to them, equivalence is therefore the ideal 

            method when the translator has to deal with proverbs, idioms, 

            clich&eacute;s, nominal or adjectival phrases and the onomatopoeia of 

            animal sounds. 

            With regard to equivalent expressions between language pairs, Vinay 

            and Darbelnet claim that they are acceptable as long as they are 

            listed in a bilingual dictionary as 'full equivalents' (ibid.:255). 

            However, later they note that glossaries and collections of 

            idiomatic expressions 'can never be exhaustive' (ibid.:256). They 

            conclude by saying that 'the need for creating equivalences arises 

            from the situation, and it is in the situation of the SL text that 

            translators have to look for a solution' (ibid.: 255). Indeed, they 

            argue that even if the semantic equivalent of an expression in the 

            SL text is quoted in a dictionary or a glossary, it is not enough, 

            and it does not guarantee a successful translation. They provide a 

            number of examples to prove their theory, and the following 

            expression appears in their list: Take one is a fixed expression 

            which would have as an equivalent French translation Prenez-en un. 

            However, if the expression appeared as a notice next to a basket of 

            free samples in a large store, the translator would have to look for 

            an equivalent term in a similar situation and use the expression 

            &Eacute;chantillon gratuit (ibid.:256). 

            1.2 Jakobson and the concept of equivalence in difference 

            Roman Jakobson's study of equivalence gave new impetus to the 

            theoretical analysis of translation since he introduced the notion 

            of 'equivalence in difference'. On the basis of his semiotic 

            approach to language and his aphorism 'there is no signatum without 

            signum' (1959:232), he suggests three kinds of translation: 

              Intralingual (within one language, i.e. rewording or paraphrase)

              Interlingual (between two languages) 

              Intersemiotic (between sign systems)

            Jakobson claims that, in the case of interlingual translation, the 

            translator makes use of synonyms in order to get the ST message 

            across. This means that in interlingual translations there is no 

            full equivalence between code units. According to his theory, 

            'translation involves two equivalent messages in two different 

            codes' (ibid.:233). Jakobson goes on to say that from a grammatical 

            point of view languages may differ from one another to a greater or 

            lesser degree, but this does not mean that a translation cannot be 

            possible, in other words, that the translator may face the problem 

            of not finding a translation equivalent. He acknowledges that 

            'whenever there is deficiency, terminology may be qualified and 

            amplified by loanwords or loan-translations, neologisms or semantic 

            shifts, and finally, by circumlocutions' (ibid.:234). Jakobson 

            provides a number of examples by comparing English and Russian 

            language structures and explains that in such cases where there is 

            no a literal equivalent for a particular ST word or sentence, then 

            it is up to the translator to choose the most suitable way to render 

            it in the TT. 

            There seems to be some similarity between Vinay and Darbelnet's 

            theory of translation procedures and Jakobson's theory of 

            translation. Both theories stress the fact that, whenever a 

            linguistic approach is no longer suitable to carry out a 

            translation, the translator can rely on other procedures such as 

            loan-translations, neologisms and the like. Both theories recognize 

            the limitations of a linguistic theory and argue that a translation 

            can never be impossible since there are several methods that the 

            translator can choose. The role of the translator as the person who 

            decides how to carry out the translation is emphasized in both 

            theories. Both Vinay and Darbelnet as well as Jakobson conceive the 

            translation task as something which can always be carried out from 

            one language to another, regardless of the cultural or grammatical 

            differences between ST and TT. 

            It can be concluded that Jakobson's theory is essentially based on 

            his semiotic approach to translation according to which the 

            translator has to recode the ST message first and then s/he has to 

            transmit it into an equivalent message for the TC. 

            1.3 Nida and Taber: Formal correspondence and dynamic equivalence 

            Nida argued that there are two different types of equivalence, 

            namely formal equivalence—which in the second edition by Nida and 

            Taber (1982) is referred to as formal correspondence—and dynamic 

            equivalence. Formal correspondence 'focuses attention on the message 

            itself, in both form and content', unlike dynamic equivalence which 

            is based upon 'the principle of equivalent effect' (1964:159). In 

            the second edition (1982) or their work, the two theorists provide a 

            more detailed explanation of each type of equivalence. 

            Formal correspondence consists of a TL item which represents the 

            closest equivalent of a SL word or phrase. Nida and Taber make it 

            clear that there are not always formal equivalents between language 

            pairs. They therefore suggest that these formal equivalents should 

            be used wherever possible if the translation aims at achieving 

            formal rather than dynamic equivalence. The use of formal 

            equivalents might at times have serious implications in the TT since 

            the translation will not be easily understood by the target audience 

            (Fawcett, 1997). Nida and Taber themselves assert that 'Typically, 

            formal correspondence distorts the grammatical and stylistic 

            patterns of the receptor language, and hence distorts the message, 

            so as to cause the receptor to misunderstand or to labor unduly 

            hard' (ibid.:201). 

            Dynamic equivalence is defined as a translation principle according 

            to which a translator seeks to translate the meaning of the original 

            in such a way that the TL wording will trigger the same impact on 

            the TC audience as the original wording did upon the ST audience. 

            They argue that 'Frequently, the form of the original text is 

            changed; but as long as the change follows the rules of back 

            transformation in the source language, of contextual consistency in 

            the transfer, and of transformation in the receptor language, the 

            message is preserved and the translation is faithful' (Nida and 

            Taber, 1982:200). 

            One can easily see that Nida is in favour of the application of 

            dynamic equivalence, as a more effective translation procedure. This 

            is perfectly understandable if we take into account the context of 

            the situation in which Nida was dealing with the translation 

            phenomenon, that is to say, his translation of the Bible. Thus, the 

            product of the translation process, that is the text in the TL, must 

            have the same impact on the different readers it was addressing. 

            Only in Nida and Taber's edition is it clearly stated that 'dynamic 

            equivalence in translation is far more than mere correct 

            communication of information' (ibid:25). 

            Despite using a linguistic approach to translation, Nida is much 

            more interested in the message of the text or, in other words, in 

            its semantic quality. He therefore strives to make sure that this 

            message remains clear in the target text. 

            1.4 Catford and the introduction of translation shifts 

            Catford's approach to translation equivalence clearly differs from 

            that adopted by Nida since Catford had a preference for a more 

            linguistic-based approach to translation and this approach is based 

            on the linguistic work of Firth and Halliday. His main contribution 

            in the field of translation theory is the introduction of the 

            concepts of types and shifts of translation. Catford proposed very 

            broad types of translation in terms of three criteria: 

              The extent of translation (full translation vs partial 

              translation);

              The grammatical rank at which the translation equivalence is 

              established (rank-bound translation vs. unbounded translation);

              The levels of language involved in translation (total translation 

              vs. restricted translation).

            We will refer only to the second type of translation, since this is 

            the one that concerns the concept of equivalence, and we will then 

            move on to analyze the notion of translation shifts, as elaborated 

            by Catford, which are based on the distinction between formal 

            correspondence and textual equivalence. In rank-bound translation an 

            equivalent is sought in the TL for each word, or for each morpheme 

            encountered in the ST. In unbounded translation equivalences are not 

            tied to a particular rank, and we may additionally find equivalences 

            at sentence, clause and other levels. Catford finds five of these 

            ranks or levels in both English and French, while in the Caucasian 

            language Kabardian there are apparently only four. 

            Thus, a formal correspondence could be said to exist between English 

            and French if relations between ranks have approximately the same 

            configuration in both languages, as Catford claims they do. 

            One of the problems with formal correspondence is that, despite 

            being a useful tool to employ in comparative linguistics, it seems 

            that it is not really relevant in terms of assessing translation 

            equivalence between ST and TT. For this reason we now turn to 

            Catford's other dimension of correspondence, namely textual 

            equivalence which occurs when any TL text or portion of text is 

            'observed on a particular occasion ... to be the equivalent of a 

            given SL text or portion of text' (ibid.:27). He implements this by 

            a process of commutation, whereby 'a competent bilingual informant 

            or translator' is consulted on the translation of various sentences 

            whose ST items are changed in order to observe 'what changes if any 

            occur in the TL text as a consequence' (ibid.:28). 

            As far as translation shifts are concerned, Catford defines them as 

            'departures from formal correspondence in the process of going from 

            the SL to the TL' (ibid.:73). Catford argues that there are two main 

            types of translation shifts, namely level shifts, where the SL item 

            at one linguistic level (e.g. grammar) has a TL equivalent at a 

            different level (e.g. lexis), and category shifts which are divided 

            into four types: 

              Structure-shifts, which involve a grammatical change between the 

              structure of the ST and that of the TT; 

              Class-shifts, when a SL item is translated with a TL item which 

              belongs to a different grammatical class, i.e. a verb may be 

              translated with a noun; 

              Unit-shifts, which involve changes in rank; 

              Intra-system shifts, which occur when 'SL and TL possess systems 

              which approximately correspond formally as to their constitution, 

              but when translation involves selection of a non-corresponding 

              term in the TL system' (ibid.:80). For instance, when the SL 

              singular becomes a TL plural.

            Catford was very much criticized for his linguistic theory of 

            translation. One of the most scathing criticisms came from 

            Snell-Hornby (1988), who argued that Catford's definition of textual 

            equivalence is 'circular', his theory's reliance on bilingual 

            informants 'hopelessly inadequate', and his example sentences 

            'isolated and even absurdly simplistic' (ibid.:19-20). She considers 

            the concept of equivalence in translation as being an illusion. She 

            asserts that the translation process cannot simply be reduced to a 

            linguistic exercise, as claimed by Catford for instance, since there 

            are also other factors, such as textual, cultural and situational 

            aspects, which should be taken into consideration when translating. 

            In other words, she does not believe that linguistics is the only 

            discipline which enables people to carry out a translation, since 

            translating involves different cultures and different situations at 

            the same time and they do not always match from one language to 

            another. 

            1.5 House and the elaboration of overt/ouvet/ and covert/covert/  translation 

            House (1977) is in favour of semantic and pragmatic equivalence and 

            argues that ST and TT should match one another in function. House 

            suggests that it is possible to characterize the function of a text 

            by determining the situational dimensions of the ST.* In fact, 

            according to her theory, every text is in itself is placed within a 

            particular situation which has to be correctly identified and taken 

            into account by the translator. After the ST analysis, House is in a 

            position to evaluate a translation; if the ST and the TT differ 

            substantially on situational features, then they are not 

            functionally equivalent, and the translation is not of a high 

            quality. In fact, she acknowledges that 'a translation text should 

            not only match its source text in function, but employ equivalent 

            situational-dimensional means to achieve that function' (ibid.:49). 

            Central to House's discussion is the concept of overt and covert 

            translations. In an overt translation the TT audience is not 

            directly addressed and there is therefore no need at all to attempt 

            to recreate a 'second original' since an overt translation 'must 

            overtly be a translation' (ibid.:189). By covert translation, on the 

            other hand, is meant the production of a text which is functionally 

            equivalent to the ST. House also argues that in this type of 

            translation the ST 'is not specifically addressed to a TC audience' 

            (ibid.:194). 

            House (ibid.:203) sets out the types of ST that would probably yield 

            translations of the two categories. An academic article, for 

            instance, is unlikely to exhibit any features specific to the SC; 

            the article has the same argumentative or expository force that it 

            would if it had originated in the TL, and the fact that it is a 

            translation at all need not be made known to the readers. A 

            political speech in the SC, on the other hand, is addressed to a 

            particular cultural or national group which the speaker sets out to 

            move to action or otherwise influence, whereas the TT merely informs 

            outsiders what the speaker is saying to his or her constituency. It 

            is clear that in this latter case, which is an instance of overt 

            translation, functional equivalence cannot be maintained, and it is 

            therefore intended that the ST and the TT function differently. 

            House's theory of equivalence in translation seems to be much more 

            flexible than Catford's. In fact, she gives authentic examples, uses 

            complete texts and, more importantly, she relates linguistic 

            features to the context of both source and target text. 

            1.6 Baker's approach to translation equivalence 

            New adjectives have been assigned to the notion of equivalence 

            (grammatical, textual, pragmatic equivalence, and several others) 

            and made their appearance in the plethora of recent works in this 

            field. An extremely interesting discussion of the notion of 

            equivalence can be found in Baker (1992) who seems to offer a more 

            detailed list of conditions upon which the concept of equivalence 

            can be defined. She explores the notion of equivalence at different 

            levels, in relation to the translation process, including all 

            different aspects of translation and hence putting together the 

            linguistic and the communicative approach. She distinguishes 

            between: 

              Equivalence that can appear at word level and above word level, 

              when translating from one language into another. Baker 

              acknowledges that, in a bottom-up approach to translation, 

              equivalence at word level is the first element to be taken into 

              consideration by the translator. In fact, when the translator 

              starts analyzing the ST s/he looks at the words as single units in 

              order to find a direct 'equivalent' term in the TL. Baker gives a 

              definition of the term word since it should be remembered that a 

              single word can sometimes be assigned different meanings in 

              different languages and might be regarded as being a more complex 

              unit or morpheme. This means that the translator should pay 

              attention to a number of factors when considering a single word, 

              such as number, gender and tense (ibid.:11-12). 

              Grammatical equivalence, when referring to the diversity of 

              grammatical categories across languages. She notes that 

              grammatical rules may vary across languages and this may pose some 

              problems in terms of finding a direct correspondence in the TL. In 

              fact, she claims that different grammatical structures in the SL 

              and TL may cause remarkable changes in the way the information or 

              message is carried across. These changes may induce the translator 

              either to add or to omit information in the TT because of the lack 

              of particular grammatical devices in the TL itself. Amongst these 

              grammatical devices which might cause problems in translation 

              Baker focuses on number, tense and aspects, voice, person and 

              gender.

              Textual equivalence, when referring to the equivalence between a 

              SL text and a TL text in terms of information and cohesion. 

              Texture is a very important feature in translation since it 

              provides useful guidelines for the comprehension and analysis of 

              the ST which can help the translator in his or her attempt to 

              produce a cohesive and coherent text for the TC audience in a 

              specific context. It is up to the translator to decide whether or 

              not to maintain the cohesive ties as well as the coherence of the 

              SL text. His or her decision will be guided by three main factors, 

              that is, the target audience, the purpose of the translation and 

              the text type. 

              Pragmatic equivalence, when referring to implicatures and 

              strategies of avoidance during the translation process. 

              Implicature is not about what is explicitly said but what is 

              implied. Therefore, the translator needs to work out implied 

              meanings in translation in order to get the ST message across. The 

              role of the translator is to recreate the author's intention in 

              another culture in such a way that enables the TC reader to 

              understand it clearly. 

            1.7 Conclusion 

            The notion of equivalence is undoubtedly one of the most problematic 

            and controversial areas in the field of translation theory. The term 

            has caused, and it seems quite probable that it will continue to 

            cause, heated debates within the field of translation studies. This 

            term has been analyzed, evaluated and extensively discussed from 

            different points of view and has been approached from many different 

            perspectives. The first discussions of the notion of equivalence in 

            translation initiated the further elaboration of the term by 

            contemporary theorists. Even the brief outline of the issue given 

            above indicates its importance within the framework of the 

            theoretical reflection on translation. The difficulty in defining 

            equivalence seems to result in the impossibility of having a 

            universal approach to this notion. 

            * It should be noted that House's model of situational dimension is 

            adapted from Crystal and Davy's model elaborated in 1969. House 

            gives an extensive explanation of the reasons which motivated her to 

            change, and sometimes omit, some of the information given by Crystal 

            and Davy. Further details can be found in House (1977:38-41), or in 

            D. Crystal and D. Davy, Investigating English Style (London: 

            Longman, 1969).
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Завдання 3. /5 points /

Read the article and consider the following problems:

1.What is  the ideogrammic method of Ezra Pound’s translation?

2. Why is he called “an appropriator” (not  “translator”) of the Chinese poetry.

3.Provide your own analysis of Pound’s translations. (consult the website: http://homepages.wmich.edu/~cooneys/poems/li-po-pound.html
Ezra Pound and the 
Chinese Written Language
 
Introduction
In her chapter in the Cambridge History of the English Language, Sylvia Adamson points to a number of developments in literary language since the end of the 18th century.  Chief among these are a movement towards conversational syntax, a reevaluation of traditional prosody, a shift from hypotaxis to parataxis, and a new set of ideas about both figurative language and the role of the “self.”  All of these trends mark a “shift from literate to oral styles,” and stem from the Romantic and Modernist desire for a “return to common speech” (590).  But Adamson also points to the ways in which “Modernism fosters йlitist and difficult forms of writing which remove literature from common speech” (589, emphasis hers), and it is one aspect of this latter trend that this article will seek to elucidate by examining a different source of linguistic change, far removed from common English speech: the influence of a set of linguistic features associated with the Imagist movement, and, more specifically, those particular features introduced by Ezra Pound and resulting from his experiences translating classical Chinese poetry.  Rather than examine large scale linguistic shifts, in other words, I will discuss one aspect of the linguistic practise of one poet insofar as he participated in one subset of literary Modernism; I will, though, argue that his innovations played a fundamental role in the overall development of 20th-century literature, to the point that a surprising amount of contemporary writing exhibits traces of his linguistic tics.  
 
In the 1960s, well after Imagism had come and gone, Donald Davie claimed that
The quality of Chinese poetry is exactly that quality which our poetry, in the present century, has adapted itself specifically to secure.  In particular, one of the 20th-century English poetic styles, imagist vers libre, might have been (and partly was) devised deliberately to give the translator from the Chinese just what he wants and needs to function intelligently. (704)
Although Davie’s more concrete historical claim applies only to the short-lived Imagist movement, his first pronouncement is considerably bolder: “our poetry,” he claims, meaning, presumably, later-20th-century poetry as a whole, “has adapted” itself to the Chinese written language and not, as Adamson would suggest, to the English spoken one; in other words, through one of the many related literary movements that made up Modernism, a language entirely foreign to English has had a lasting effect on the poetry of our time.  To give some support to Davie’s counterintuitive claim, what I want to suggest here is that a particular set of ideas about the Chinese written characters, put forth by the late-Victorian scholar Ernest Fenollosa, together with certain syntactical strategies that came out of Ezra Pound’s experiences in translating Chinese poetry, had a profound influence on both the language and the structure of Imagist poetry and, subsequently, on a much wider range of literary production.
 
Background
As Hugh Kenner points out, “composition а la mode chinoise was one of the directions the vers-libre movement, guided by current intuitions of beauty, was fated to explore had there been no Fenollosa and no Pound” (196).  By the end of the 19th century both James Legge and Herbert Giles had published scholarly translations of classical Chinese poetry, and the first decade and a half of the 20th century saw the publication of several volumes of “translations” by Helen Waddell, Charles Budd, Launcelot A. Cranmer-Byng , and W.J.B Fletcher, all of which employed a very conservative style—what Ming Xie calls “the debased Tennysonian and Pre-Raphaelite line of archaic diction and exoticism” (5).  For example:
The world is weary, hasting on its road;
Is it worth while to add its cares to thine?
Seek for some grassy place to pour the wine,
And find an idle hour to sing an ode. (qtd in Xie 5)
Though it contains a certain faux-Zen sentiment, there is nothing to distinguish this linguistically from the mass of mediocre Georgian poetry; were this the only avenue through which classical Chinese poetry could enter the English-speaking world, it would have had little lasting effect.  However, in 1913, Ezra Pound received a package of manuscripts from Ernest Fenollosa’s widow, and Chinese poetry gained an entry to the poetic avant-garde.
 
Trained in philosophy, divinity, and the fine arts, Ernest Fenollosa was an enthusiastic admirer of things Oriental but, as generations of sinologists have delighted in pointing out, no expert on classical Chinese.  While lecturing on Hegel at the University of Tokyo in 1878, Fenollosa studied traditional Chinese poetry under professor Kainan Mori, and at his death, in 1908, he left behind a number of notebooks containing, among other things, notes from his sessions with Mori, a selection of heavily glossed Chinese poems, and an unfinished essay on “The Chinese Written Character as a Medium for Poetry.”  Pound received these papers in 1913, and they formed the basis for Cathay (1915), a collection of translations from the Chinese (which also contained, oddly, a version of the Old English “Seafarer”).  The essay on “The Chinese Written Character” was eventually published in The Little Review in late 1919, and has since suffered both the excessive enthusiasm of literary theorists—“one of the high points of modern poetics” (Welsh 101)—and the withering scorn of sinologists—“a small mass of confusion.  Within the limits of forty-four pages [Fenollosa] gallops determinedly in various directions, tilting at the unoffending windmills” (Kennedy 25).
 
Turning Chinese
Working with Fenollosa’s cribs, Pound became the first serious poet to make translations from the Chinese.  Pound spoke no Chinese when he began his work on the Fenollosa poems, and to the English speaker, one of the most striking characteristics of the Chinese written language is its flexibility as to parts of speech.  As Hsieh Wen Tung points out, Chinese 
is an uninflected language and its grammar is contextual rather than explicit.  The word being an integral character rather than an alphabetical group, it cannot carry suffixes or prefixes to indicate its mutations in function.  In English red is an adjective and as a noun remains the same, but as a verb it is to redden; as gerund and present participle reddening, as past participle reddened; in Chinese hung would have to stand for them all.  Its function would be determined by its position in the sentence, its significance defined by the context. (414)

Any Chinese word, then, can be reasonably translated into one of several English parts of speech.  And, since English, as Fenollosa points out in his essay, is cursed with “a lazy satisfaction with nouns and adjectives” (28), it is hardly surprising that most Chinese words, when translated into English, should translate as such.  Add to this the fact that Chinese tends to eschew “personal pronouns and connectives,” again as a result of the reliance on context (Hsieh 414), and one finds that a cribbed Chinese poem has a distinctive sound.  Take for example, Fenollosa’s crib of this short Chinese poem:
[image: image1]
   MOON                 RAYS                  LIKE                 PURE               SNOW
[image: image2]
      PLUM               FLOWERS       RESEMBLE         BRIGHT             STARS
 
[image: image3]
      CAN                  ADMIRE              GOLD                DISC               TURN
 
[image: image4]
   GARDEN          HIGH ABOVE         JEWEL             WEEDS          FRAGRANT
 
 (Fenollosa 35)
We have here mostly nouns with a few adjectives, and no pronouns, articles, conjunctions, or conjunctive adverbs; when translated literally into English, classical Chinese is a rather terse language.  Most translators would add appropriate parts of speech wherever necessary, and this, among other things, is what Pound does in his paraphrase of the poem:
The moon’s snow falls on the plum tree;
Its boughs are full of bright stars.
We can admire the bright turning disc;
The garden high above there, casts its pearls to our weeds.

(Fenollosa 36)
By adding articles (“The moon,” “The garden) and pronouns (“We can admire”), changing bare nouns into prepositional phrases (“on the plum tree,” “to our weeds”), and contextualizing with possessive adjectives (“Its boughs”,” “our weeds”), Pound turns a gloss into a translation.  
 
But the experience of working in and with a language that has a different relationship to parts of speech, inspired Pound to begin to reevaluate their role in his own English poetry, producing what has come to be recognized as the Imagist effect.  The first two tenets of Imagism—“Direct treatment of the `thing' whether subjective or objective” and the use of “absolutely no word that does not contribute to the presentation” (Literary 3)—though conceived shortly before Pound received the Fenollosa papers, were quickly twisted into linguistic imperatives through which to apply the lessons learned while working with Chinese poetry.  The first of Pound’s Cantos, written in 1917, opens with this new and distinctive voice:
And then went down to the ship,
Set keel to breakers, forth on the godly sea. (Cantos 3)
The lack of a pronoun in the first line starts the poem with a lurch, and the lack of either conjunction or pronoun in the second line leaves the reader equally uncertain: is “forth on the godly sea” an adjectival phrase modifying “set” and roughly equal to “to breakers”? or is it an independent clause with pronoun and verb elided? and should there not be a few more articles as well?  The reader is most likely to reconstruct the first lines as
And then we went down to the ship, 
Set the keel to the breakers, and sailed forth on the godly sea.
The elisions may be Chinese in origin, but the effect is not particularly Chinese; instead, this is a new, lean English, the challenges of which are familiar to any student of Modern poetry.  

 
The Ideogram
But more complex and more curious than, though not unrelated to, this questioning of parts of speech is what Pound called the ideogrammic method, a method that favours merely putting things—ideas, texts, phrases—side by side without comment or explicit conjunction.  Again, this came from the Chinese via Fenollosa, who based much of his praise for the Chinese written language on the false assumption that it was essentially ideographic and non-phonetic in nature, that the characters were constructed on the principle of mimesis.  As opposed to the abstraction of a phonetic language, he argues, “in reading Chinese we do not seem to be juggling mental counters, but to be watching things work out their own fate” (9).  His example is the following:
[image: image5]
                           MAN                           SEES                   HORSE
Unlike its English equivalent, the Chinese is not based on “arbitrary symbols” but “a vivid shorthand picture of the operations of nature”: 
First stands the man on his two legs.  Second, his eye moves through space: a bold figure represented by running legs under an eye, a modified picture of an eye, a modified picture of running legs, but unforgettable once you have seen it.  Third stands the horse on his four legs. (8)

Fenollosa would claim, and Pound would echo him, that the Chinese ideogram presented a necessary relationship between its components: “eye on legs” can only mean “see,” because in 
this process of compounding, two things added together do not produce a third thing but suggest some fundamental relation between them. (10)

For Fenollosa, a Chinese person does not experience the Chinese written language in the same way that an English speaker experiences the English written language.  Whereas we have lost the original metaphors that “our ancestors built […] into structures of language” (24), the Chinese written language “bears its metaphors on its face” (25), and while “there is little or nothing in a phonetic word to exhibit the embryonic stages of its growth,” Chinese etymology “is constantly visible” (25).  This is a fascinating idea, but false.  As George Kennedy points out, “the odds against the meaning of a character being equal to the sum of the meaning of its parts are fifty to one” (29, emphasis original).  And even if such calculus were to prove accurate, Cai Zong-Qi reminds us that “the Chinese respond to their modern printed characters as abstract linguistic signs in the same way that Westerners read their non-character equivalents in Western languages” (174-5).  But it is the thought that counts, and on this thought Pound based his ideogrammic method.  Hence his famous Imagist poem “In a station of the metro”:
The apparition of these faces in the crowd;
Petals on a wet, black bough. (Personae, 109)
Crucially, this meant to be more than a simile with “like” deleted, although whether it succeeds in this is questionable.  Reading it as such makes it little more than an example of the syntactical elision described above and reduces the second line to a description of the first.  What Pound wants is to bring out “some fundamental relation between” things: the two lines are juxtaposed, and this should enable one to read them in much the way that a (fictional) Chinese person reads “eye on legs” as “see.”  This is a relatively simple example; the Cantos are famously organized along this principle to the point of being at first incomprehensible.  Here, for instance, is the end of “Canto I”:

Lie quiet Divus.  I mean, that is, Andreas Divus,
In officina Wecheli, 1538, out of Homer.
And he sailed, by Sirens, and thence outward and away
And unto Circe.
Venerandam,
In the Cretan’s phrase, with the golden crown, Aphrodite,
Cypri munimenta sortita est, mirthful, orichalchi, with golden
Girdles and breast bands, thou with dark eyelids
Bearing the golden bough of Argicida.  So that: (Cantos 5)
The Canto has, up until this point, taken the form of a free translation from The Odyssey.  What follows is an apostrophe to the author of the Latin translation from which Pound is working (Andreas Divus), the title page of that translation, a bit more Odyssey, and a half-translated selection from a medieval Latin version of a Homeric Hymn.  There is no indication of how or why Pound is moving from one section to the next; instead, the reader is to perceive “some fundamental relation between them.”  By transforming the fundamental (false) principle of the Chinese ideograph into a poetic method, Pound, in effect, elides all connecting thoughts in much the same way he elided connecting parts of speech, replicating, as it were, at a supra-linguistic level the syntactical basis of the Imagist voice.
 
Conclusion
And from this, we can go much, much farther.  Marjorie Perloff has suggested that Pound represents one half of “the larger aesthetic dichotomy at the heart of Modernism” (23).  She contrasts Pound with Wallace Stevens, praising him as a revolutionary advocate of “collage,” “encyclopedia,” and “the jagged fragment,” while condemning Stevens as a reactionary revisionist of “lyric,” “meditation,” and “the still moment” (23).  This schema does little justice to the complexities of Modernism, and even less to the poetry of Wallace Stevens, but insofar as it places Pound at the source of much that we now call the post-modern, it may be right.  Fragmentation and collage, which are related, respectively, to the elision and juxtaposition discussed above, are, for better or for worse, techniques employed by all aspirants to a post-modern literary voice, be it in the poetry of John Ashbery or in the prose of contemporary Canadian author Lisa Moore:
Father Ryan raised the Eucharist, torpid complaint from the organ, seagulls screeching, wings slicing the pillar of sun from the skylight.  His bald head.  Now this chilly drip.  She touches her cheek.  Doesn't know herself. How dark in here, cool.  A deluge, part of her dream last night.  Everything comes true. (Moore 108)

While it may be something of an exaggeration to trace Moore’s sentence fragments directly back to the poetry of Li Po, and while there are many, many other factors that have shaped contemporary letters, it is surprising to see the extent to which something as foreign as classical Chinese poetry has shaped modern English literature.
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Завдання 4. /5 points /

Pound translated Japanese versions of the poems of the Chinese poet Li Po. 

Provide your philological translation from Japanese.

Consider his approach to translating:

The River-Merchant's Wife 

While my hair was still cut straight across my forehead 
I played about the front gate, pulling flowers. 
You came by on bamboo stilts, playing horse, 
You walked about my seat, playing with blue plums. 


And we went on living in the village of Chokan: 
Two small people, without dislike or suspicion. 
At fourteen I married My Lord you. 
I never laughed, being bashful. 
Lowering my head, I looked at the wall. 
Called to, a thousand times, I never looked back. 

At fifteen I stopped scowling, 
I desired my dust to be mingled with yours 
Forever and forever and forever. 
Why should I climb the look out? 

At sixteen you departed, 
You went into far Ku-to-en, by the river of swirling eddies, 
And you have been gone five months. 
The monkeys make sorrowful noise overhead. 

You dragged your feet when you went out. 
By the gate now, the moss is grown, the different mosses, 
Too deep to clear them away! 
The leaves fall early this autumn, in wind. 
The paired butterflies are already yellow with August 
Over the grass in the West garden; 
They hurt me. I grow older. 
If you are coming down through the narrows of the river Kiang, 
Please let me know beforehand, 
And I will come out to meet you 
      As far as Cho-fu-Sa. 
Японське відділення

Самостійна робота за планом практичних занять

Самостійна робота №1.  (5 балів)

Перекладіть письмово уривок з твору Мурасакі Сікібу «Гендзі-ионогатарі», звертаючи увагу на логічний та граматичний зв'язок серединних та заключних присудків, на системи з сурядним та підрядним характером зв’язків речень в складну структуру. 

源氏物語
どの帝の御代のことであったか、女御や更衣たちが大勢お仕えなさっていたなかに、たいして高貴な身分ではないで、きわだって御寵愛をあつめていらっしゃる方があった。
　 最初から、自分こそはと気位い高く持っていらっしゃった御方々は、不愉快な人だと、見くだし嫉みなさる。同じ身分、その方より身分の低い更衣たちは、いっ そうおもしろくない。毎日の宮仕えにつけても、他人の気持ちばかりを不愉快にさせ、恨みを買うことの積もり積もったせいであろうか、とても病弱になってゆ き、何となく心細げに里に下がることが多いのを、ますますこの上なく不憫な人だとおぼし召されて、人の非難をもおさしひかえあそばすことがおできになれ ず、後世の語り草にもなってしまいそうなおん慈しみようである。
　上達部、殿上人なども、人ごとながら、目をそらしそらし、「とても眩しい程の御 寵愛である。唐土でも、このような問題が原因で、世の中も乱れ、具合が悪かったのだ」と、しだいに世間でも、困ったことに、人々の苦情の種となって、楊貴 妃の例まで引き合いに出されそうになってゆくので、たいそういたたまれないことが数多くあるが、もったいない御愛情を唯一の頼みとして、宮仕えなさる。
　 父親の大納言は亡くなって、母親の北の方が古い家柄の人の教養ある人で、両親とも揃っていて、今現在の世間の評判が勢い盛んな方がたにもたいしてひけをと らず、どのようなことの作法にも対応なさっていたが、これといったしっかりとした後見人が特にいないので、改まったことの行われるときには、やはり頼りと する人がなく心細い様子である。
前世でも御宿縁が深かったのであろうか、この世にまたとなく美しい玉のような男の御子までがお生まれになった。早く早くとじれったくおぼし召されて、急いで参内させて御覧あそばすと、たぐい稀な嬰児のお顔だちである。
Словник

1. 帝 – みかど 

2. 御代 – みよ – царствование

3. 女御 – にょうご　придворная дама

4. 更衣 – こい – придворные дамы

5. 仕える (つかえ) служить
6. 高貴 (こうき) знатный
7. 寵愛 (ちょうあい) любовь, благосклонность
8. 気位い (きぐらい) высокомерный

9. 不愉快な (ふゆかい) невеселый, неприятный

10. 見くだす смотреть свысока, презирать

11. 嫉み (そね) ревность

12. 身分  общественное положение, статус

13. いっ そう – еще больше) 

14. 宮仕え (みやずか) придворная служба

15. 恨み (うら) досада, обида, злоба на к.-л.

16. 病弱 (びょうじゃく) болезненный

17. 何となく – ни с того ни с сего

18. 心細い (こころぼそい) – беспомощный, одинокий

19. 里 (さと) – родные места, дом жены, деревня

20. 不憫 (ふびん) жалость, сострадание

21. おぼし召 す(め) – думать о ком-то, иметь мнение от-но чего-то

22. 非難 (хинан) – острая критика, обвинения

23. おさしひかえる – сдерживаться, выдерживать

24. あそばす – забавлять, занимать; соизволить

25. 後世 (こうせい) будущее поколение, потомки

26. 語り草 (かたりそう) предмет обсуждения

27. 慈しみ (いつく) – любовь, жалость, сотрадание

28. 上達部 (じょうたつぶ) высшее об-во

29. 殿上人 (てんじょうびと) чиновники

30. 目をそらしそらし – отводить глаза, прятать взгляд

31. 眩しい (まぶ) ослепительный, яркий

32. 唐土 ( Китай,др.) –китайская земля

33. 苦情 (くじょう) недовольство, жалобы

34. 楊貴 妃  Ян Куэй Фэй

35. 引き合い ссылка, пример

36. たいそう – чрезвычайно

37. 唯一 (ただひとつ) единствнно

38. 宮仕え (みやずか) придворная служба

39. 家柄 (いえがら) происхождение, родовитость

40. 教養 (きょうよう) воспитании

41. 揃 (そろう) б.полным, в комплекте

42. 評判 (ひょうばん) суждения, слухи

43. 勢い (いきお) сила

44. ひけをとる б.ниже, уступать, проигрывать

45. 作法 (さほう) манеры, поведение, этикет

46. 対応 (たいおう) соответствие

47. 後見人 (こうけんにん) опекун

48. 御宿縁(しゅくえん) карма

49. じれったくおもう　－быть нетерпеливым

50. 参内 (さんだい) посещение императорского дворца

51. 稀(まれ)+な – редкий

Самостійна робота №2.

(5 балів)

Перекладіть письмово уривок з роману Нацуме Сосекі «Кокоро», звертаючи увагу на елементи мови бунго, форми  дієприслівників на て/で як засоби формування складного речення, причинний зв'язок, що передається цією формою, схеми А-は(が)+присудок, А-は(が) В-は(が)+присудок.

私は其人を常に先生と呼んでゐた。だから此處でもたゞ先生と書く丈で本名を打ち明けない。是は世間を憚かる遠慮といふよりも、其方が私に取つて自然だからである。私は其人の記憶を呼び起すごとに、すぐ「先生」と云ひたくなる。筆を執つても心持は同じ事である。餘所々々しい頭文字抔はとても使ふ氣にならない。
　私が先生と知り合になつたのは鎌倉である。其時私はまだ若々しい書生であつた。暑中休暇を利用して海水浴に行つた友達から是非來いといふ端書を受取つたので、私は多少の金を工面して、出掛る事にした。私は金の工面に二三日を費やした。所が私が鎌倉に着いて三日と經たないうちに、私を呼び寄せた友達は、急に國元から歸れといふ電報を受け取つた。電報には母が病氣だからと斷つてあつた。けれども友達はそれを信じなかつた。友達はかねてから國元にゐる親達に勸まない結婚を強ひられてゐた。彼は現代の習慣からいふと結婚するにはあまり年が若過ぎた。それに肝心の當人が氣に入らなかつた。夫で夏休みに當然歸るべき所を、わざと避けて東京の近くで遊んでゐたのである。彼は電報を私に見せて何うしやうと相談をした。私には何うして可いか分らなかつた。けれども實際彼の母が病氣であるとすれば彼は固より歸るべき筈であつた。それで彼はとう／＼歸る事になつた。折角來た私は一人取り殘された。
　學校の授業が始まるにはまだ大分日數があるので、鎌倉に居つても可し、歸つても可いといふ境遇にゐた私は、當分元の宿に留まる覺悟をした。友達は中國のある資産家の息子で金に不自由のない男であつたけれども、學校が學校なのと年が年なので、生活の程度は私とさう變りもしなかつた。從つて一人坊ちになつた私は別に恰好な宿を探す面倒も有たなかつたのである。
Словник.

1. 此處 （ここ）

2. 其（その）

3. 丈（だけ）

4. 本名（ほっみょう） - настоящее имя
5. 打ち明ける - открывать
6. 是（これ）

7. 世間（せけん – общество, свет
8. 憚(はば)かる - стесняться　

9. 遠慮（えんりょ） - предусмотрительность
10. 其方（そちら）

11. 筆（ふで）

12. 執（と）る

13. 心持（こころもち）настроение
14. 餘所々々しい（よそよそしい）подчеркнуто холодный, официальный
15. 頭文字（かしらもじ）инициалы
16. 抔（など）

17. 鎌倉（かまくら）

18. 是非（ぜひ）

19. 端書（はしがき）предисловие
20. 工面（くめん）するраздобыть
21. 經つ（た）проходить (о времени)
22. 呼び寄す（よびよす）звать
23. 國元（くにもと）родные места
24. 電報（でんぽう）телеграмма
25. 歸＝帰

26. 斷＝断
27. 當然（とうぜん）естесственно
28. 避ける（さ）избегать
29. 可（か）

30. 實際（じっさい）＝実際
31. 筈（はず）

32. 折角（せっかく）долгожданный
33. 取り殘す（とりのこす）опережать, обгонять
34. 日數（ひかず）время

35. 境遇(きょうぐう) обстоятельства, условия
36. 當分（とうぶん）на данное время
37. 覺悟（かくご）готовность, решимость
38. 資産（しさん）имущество
39. 變=変

40. 從(したが)つて следовательно
Модульна робота (20 балів)

1. Перекладіть письмово уривок з роману Ясунарі Кавабата «Снігова країна»

国境の長いトンネルを抜けると雪国であった。夜の底が白くなった。信号所に汽車が止まった。
　向側の座席から娘が立って来て、島村の前のガラス窓を落とした。雪の冷気が流れ込んだ。娘は窓いっぱいに乗り出して、遠くへ叫ぶように、
「駅長さあん、駅長さあん」
　明かりをさげてゆっくり雪を踏んで来た男は襟巻で鼻の上まで包み、耳に帽子の毛皮を垂れていた。
　もうそんな寒さかと島村は外を眺めると、鉄道の官舎らしいバラックが山裾に寒々と散らばっているだけで、雪の色はそこまで行かぬうちに闇に呑まれていた。
｢駅長さん、私です、御機嫌よろしゅうございます」
「ああ、葉子さんじゃないか。お帰りかい。また寒くなったよ」

2. Перекладіть письмово уривок з роману Такеяма Мітіо «Бірманська арфа»

ビルマのたてごと
我々は、山から山、それから谷、それから森と歩きました。行く先々の村落にイギリス軍の飛行機から人が落下傘で降りて，色々な妨害工作をします。あるいは、村と村とがいつの間にか連絡をしていて、どこに行っても食糧がありません。そうかと思うと、折角村にはいって、泊まっていると、村人が知らせたために、敵兵が我々をしゅうげきして来ます。

こんな有り様で、幾月も心安まる日はありませんでした。しかし、原住民の中で日本兵に好意を示してくれる種族もあるので、それをたよりに、山また山を一つずつ越えて行きました。

そもうち、ある日、我々は、あるがけの上の村にはいりました。｢この村の近くには、イギリス軍も、インド軍も、グレか軍も居ません。今晩はゆっくりお休みになります。｣と、案内人は言いました。

確かに、ここは心配画が無さそうでした。外の村とはよほど離れています。この村の前は削り立てた様なけがです。そこからのぞき込むと、はるかに深い谷の底に急流が白いあわをかんでいます。村の後ろも大きながけです。その上に、わしがぐるぐると輪をかいて飛んでいます。村の中央に広場があって、その左右は森ですが、それも熱帯らしい、深い、底が知れない様な森で、我々五十人ほど日本兵がここにはいって、来たことは、容易に知れるはずはありません。隊長は、ここで三日ほど十分に休養して、これから先の準備をする、と言いました。

村からは、村長はじめ大勢の人が出てきて、迎えてくれました。我々は広場に立っている、大きな草ぶきの家をあたえられました。ごちそうも出ました。酒まで出ました。兵隊たちは大きいに喜びました。村人たちはしきりにもてなしてくれました。それで、思いかけぬ宴会になって、いつの間にか一種の演芸会のようなものが始まってしまいました。

若い村人が十人ほど並んで、ここの民謡を聞かせてくれました。歌う歌は騒がしく聞こえながら、よく聞くと、悲しげなものです。単調な、ものうい熱帯の哀調です。案内人が歌の意味を通訳してくれました。それは大体こんあことでした。

「遠く雲の中に光っているヒマラヤの雪。

　そのとけた流れに私たちはからだを洗う。

　遠くどこかにかくれているお前の心。

　その冷たい流れにこの熱い心を洗いたい。」

村の人々がこれを歌っている間にも、色々なごちそうが運ばれて来ました。赤いほおをして白いひげをたらした村長は、しきりに酒をすすめて回りました。

村人の歌が済むと、今度は私たちが合唱しました。何といっても、長い間練習をして、歌で評判の「歌う部隊」です。色々曲を歌いましたが、ことに『荒城の月』非常なかっさいでした。全くこの曲は名作です。

Готуватись до письмової форми контролю у грудні з питань::

1. Сучасні підходи до визначення адекватності художнього перекладу

2. Авторізований переклад
3. Foreignizing translation

4. Domestication in literary translation

5. Venutti’s concept of literary translation

6. Жанровий підхід до перекладу літературного тексту: недоліки та шляхи досягнення адекватності
7. Радянська школа у перекладознавстві
8. С.Я.Маршак та концепція вільного перекладу
9. Лозинський: школа точного перекладу
10. Реалістичний переклад. Внесок сходознавців.
11. Концепція І.Кашкіна та переклади Хемінгуея.
12. Класичний етап формування перекладознавства. Концепція “на наши нравы»

13.  Еволюція перекладацької концепції Жуковського.
14. Романтичний переклад: Лермонтов перекладач Байрона
15. Символістський переклад: Блок, Бальмонт, Брюсов.
